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Jethro Brice Portfolio
I work across media, exploring the use of time-rich perspectives in addressing a changeable landscape. 
Through participation in academic and civic exchange I ground my practice in a range of different 
approaches and seek to integrate it within varied spheres of lived experience. My work uses found materials 
and borrowed languages to elicit layered histories of place through drawing, sculpture, installation and 
performance. Through workshops and collaborative process I seek to develop co-productive approaches  
for an unsettled future and a contested past.

2015

mailto:jethrobrice@gmail.com
futuremuseum.org.uk
unrulywaters.wordpress.com


Some:when     2014 - ongoing

A collaborative public art project with artist Seila Fernandez Arconada, 
supported by a grant from the Somerset Community Foundation.

Working with local groups in and around Langport, we are 
creating a replica of the traditional Somerset Flatner using 
reclaimed materials, sourced in the immediate environment. 
Designed as a practical and affordable solution for navigating 
life in a changeable environment, this characteristic Somerset 
boat is an iconic local design that represents the centrality of 
both water and human ingenuity in shaping the history of life 
on the levels.

p

The Some:when Project

The project aims to support and 
amplify the remarkable resilience of 
Somerset communities in responding 
creatively to the floods. While the 
Media have often presented the 
floods as a matter of division and 
controversy, we have been struck by 
the voices from the ground which 
have worked to develop shared 
responses to the crisis.

Curry Mallet Primary School

The boat will be fitted out with a bright 
and decorative banner compiled from the 
collected stories of children and young people 
affected by the floods. Through creative, 
participatory workshops they are encouraged 
to share and reflect on their experiences and 
articulate a vision of Somerset’s future. 
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Orphan, or, The One That Got Away  2014

Found mixed media. L (of manatee): 14.9 cm

An intimate piece commissioned for The Power of the Sea 
(Royal West of England Academy, 2014), Orphan attempts 
to bring animal and cultural bodies into the gallery context, 
as a counterpoint to more traditional representations of ‘the 
sublime’. The piece is inspired by the research of Professor 
Callum Roberts and  explores shifting ecological baselines and 
marine depletion in the Caribbean.

Orphan, or, The One That Got Away  2014

Installation view - Royal West of England Academy

The first Europeans arriving in the Caribbean 
encountered herds of Manatee and Turtle. 
Today, fish in the waters about Jamaica rarely 
exceed 15cm in length. ‘Fishing down the 
food web’ is a process seen the world over, in 
which the larger species are targeted first, the 
smaller becoming each more valuable as the 
previous species disappears.
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Orphan, or, The One That Got Away  
2014

(detail)

Fish tea is a traditional Jamaican 
recipe, a broth made by boiling small 
fish off the bone for stock. In Professor 
Callum Roberts’ book The Unnatural 
History of the Sea, fish tea becomes 
an analogy for the sliding ecological 
baseline of marine depletion and the 
normalisation of incremental loss.
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Unruly_Waters 2013

Exhibition - Parlour Showrooms, Bristol.

A collection of drawings to lie alongside a series of journeys-
as-performance on the river Avon. Presented with associated 
textual fragments, details of which can be found on the 
website at unrulywaters.wordpress.com

The drawings bring together findings from field and studio 
research, exploring how a time-rich perspective can inform 
our appreciation of a changeable landscape. Using found 
imagery and materials to suggest the simultaneity of multiple 
temporalities, the drawings are an experimental space for 

p

Its People and its Problems   2013

Drawing pen, gouache and digital 
print on found paper, 34 x 25 cm

“It really was exasperating to 
observe how the natives seemed to 
like their marshes. William Elstobb 
found the eighteenth-century fen 
men content with ‘uncomfortable 
accommodations’; and Vancouver 
wrote of Burwell in 1794: ‘Any 
attempt in contemplation of better 
drainage of this fen is considered 
hostile to the true interests of these 
deluded people.’”

The Owners of Geese   2013

Conté, oil pastel, pencils and gouache on 
spent plaster and found board, 58 x 81 cm

“They hang the man and flog the woman
Who steals the goose from off the common
Yet let the greater villain loose
That steals the common from the goose

And geese will still a common lack
Till they go and steal it back.”
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creative juxtaposition, drawing a thread of continuity from 
counter-narratives of the past, to future imaginaries.

The work suggests new readings of the Bristol land- and 
water- scape, inviting viewers to revisit and re-imagine 
familiar places.

As weather patterns change and floods become more 
frequent, is it time to let go of foundational attitudes of 
control and learn to live with the river’s wilder side?

p

Oil and Water   2013

Graphite, yacht varnish and gouache 
on found board, 51 x 46 cm

“There is a substantial amount of 
evidence documenting the side 
effects of hydraulic fracturing, the 
majority of which are related to 
water contamination.”
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An Unexpected Encounter (the second leg)   2013

Ballpoint , pencils and pastel in found ledger, 20 x 32 cm

“I fell into conversation with a volunteer at the Saltford 
Brass Mill museum, who told me the canalisation of the 
River had opened up supply routes for the industrialisation 
of the valley, including the Brass Mill which produced 
pots and dishes to exchange for slaves in Africa, on the 
first leg of the Atlantic triangle. It seems the colonisation 
of Africa and the New World accompanied a more local 
colonisation of Bristol’s rural hinterland, each inexorably 
linked  the other.”
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Wunderkammión   2010 - ongoing
Nomadic installation and performance catalyst

Built in the style of a fairground cabinet of curiousities, 
this roving museum-on wheels is constructed from 
found materials and provides a mobile platform for the 
FutureMuseum collection. It is a catalyst for collaboration 
and performance in a variety of contexts from street festivals 
to galleries, community farms and museums. Venues and 
collaborators have included The Harbour Festival, Create 
Centre, Bristol Food Network, Happy City, Feed Bristol and 
others. The Wunderkammión’s changing exhibitions explore 
significant themes around ecological sustainability and 
change, focussing on life at the scale of individual choices, 
empowerment and grass roots action.

p

The Kammióneers
Bath Fringe, 2012

A collaboration with Kilter Theatre 
[kiltertheatre.org] used devised 
theatre techniques to create a 
performative intervention for the 
Bath Fringe festival.

Langport Town Festival, 2012

Wunderkammión on site at the Langport 
Town Festival. The accompanying workshop 
invited visitors to re-imagine traditional 
local artefacts, devising new and humorous 
solutions to current environmental challenges.
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Succession: Artist’s Impression of a Coastal 
Settlement           2010

Mixed media and found materials. 120 x 120 x 25 cm

An intricate scale model in the style of a museum display 
recalls a small coastal settlement as it may have looked in 
the early post-catalytic period. It shows the ruins of a city re-
inhabited, after it was abandoned due to flooding by rising 
sea levels in an earlier century.

p

Succession (detail)

“It allows us to draw a possible 
thread of continuity, from counter-
narratives of the past to future 
solutions, finding resilience in the 
realisation that landscapes evolve 
on a longer time-scale than human 
societal structures.”

Succession (detail)

“What might rising sea levels look like, at a 
point removed by time from the devastating 
tragedies associated with momentous 
change? How might an appreciation of this 
mitigate or alter the circumstances in which 
we, subjects of the interim, find ourselves?”
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FutureMuseum     2010 - ongoing

An evolving collection of found and fabricated artefacts, images and 
documents. Dimensions varied.

FutureMuseum presents a fragmentary and kaleidoscopic 
archaeology of the future. The project explores the use of 
the fluid tense as a creative strategy - one that unsettles our 
relationship to linear time, and asks how a long perspective 
on environmental change can free us from the tyranny of 
the present. Examples are given here and can be found at 
futuremuseum.org.uk/artefacts.

p

‘Worn Again’ shoes

Fabric, rubber, leather, sticky tape. 
Early 21st century

“A pair of shoes manufactured from 
reclaimed materials. Towards the 
end of the 20th century, designers 
and manufacturers adopted recycling 
and other ‘green’ strategies for their 
novelty market value, creating a 
successful new niche for what was 
dubbed ‘ethical consumerism’.”

Oil lamp fashioned from an incandescent light-bulb

Glass, metal, cotton. Date unknown

“The incandescent light-bulb was an early type of electric 
light. The current ran through a filament suspended in 
a vacuum or inert gas inside the bulb. The bulbs were 
fragile and energy-hungry, and were not in use for more 
than a few decades before they were replaced with 
more efficient types. This specimen survived as a family 
heirloom after it was transformed into an oil-burning 
lamp, possibly as a novelty gift.”
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Assembly_of_Peripheral_Bodies        2012

Found mixed media, h: 135 cm

Responding to an invitation from Simon Lee Dicker and Old 
School Room projects to create a piece about the peripheral 
aspects of studio practice, I decided to reconfigure the 
eclectic jumble of found objects that lurked in the corners 
of my studio, awaiting new life. The piece reflected on my 
experience working with borrowed languages and the narrow, 
clichéd world I encountered when using hobbyist’s figures in 
a previous work.

p

Assembly of Peripheral Bodies

(detail)

Working on Succession, I found myself 
disecting and remodelling the figures 
to populate a world in which I could 
feel at home. The figures in Assembly 
amplified this process, exploring the 
grotesque, humorous and subversive 
potential of a scalpel and a tube of 
poly cement.
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Assembly of Peripheral Bodies

Installation view - OSR Projects, West Coker, Somerset

The interactive kinetic sculpture incorporated a broken 
umbrella, a buckled bicycle wheel, a folding stool and a 
discarded wheelchair frame. Moving the lever to and fro 
rotated the wheel rim and set the miniature figures rising 
and falling as they slipped past before the viewer’s eyes.
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View/Hide  2008

Installation and workshop series, Okehampton College Wildlife Garden. 
Reclaimed timber, board and paint, roofing felt, chalk marker. 240 x 120 
x 120 cm

On residency at Growing Our Futures (Okehampton College, 
Devon) I worked with James Beer, a young conservationist 
with a visual impairment. Through sound walks we identified 
bird species visiting the site. This knowledge was combined 
with James’ tactile memory of bird form - gained during field 
work - and translated into a habitable, visually instructive 
viewing hide.

p

Empathy and Ecology workshop

Co-creator James Beer in session 
with local primary school pupils. The 
workshop invited pupils to work out 
basic principles of ecology through 
imagining and articulating their own 
lived experience of niche and habitat.

Installation view

Detail of the hide showing the bird 
identification key. Viewing holes were created 
from templates cut by James Beer (using 
tactile media) and were marked inside the 
hide with the name and dimensions of each 
species.

The garden was populated with feeders and 
habitat furniture devised by local pupils and 
created from reclaimed materials.
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Workshops and facilitation
Using drawing, mapping , sculpture and text with diverse groups

Workshops form an important part of my practice and allow 
me to explore co-productive practices with a wide range of 
participants, including asylum seekers and refugees, young 
people, academics and other artists. Collaborative and 
participatory processes are used to unsettle and examine 
diverse concepts, such as the nature of borders, the place 
of drawing, and the role of local knowledge in adapting to 
climate change.

Borders and Citizenship   2013

Collaborative mapping workshop, INCA

Working with an international group of young 
performers to develop a critical approach to 
boundaries and identity. An introduction to 
artists’ mapping practices was followed by 
work in small groups, inviting participants 
to share and disrupt their individual stories 
through collaborative process.
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Drawing as Post-phenomenological 
Research   2014

Pilot workshop, Critical Spaces  forum

A playful/critical examination of some 
common assumptions about drawing 
and its role in research. The workshop 
highlights the particular qualities of 
drawing for addressing more-than-
human worlds through situated and  
co-productive knowledge generation.
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